
ALAN BIBEY
Since first hitting the professional scene in the early 1980’s, 
Alan has made a name for himself as one of the most creative 
and technically gifted mandolinists in bluegrass and acoustic 
music. He was an original member of such ground-breaking 
bands as The New Quicksilver, IIIrd Tyme Out, BlueRidge 
and, for the last 9 years, Alan Bibey & Grasstowne. He was 
selected as Mandolin Performer Of The Year for 2007, 2009 
and 2010 by the Society for the Preservation of Bluegrass 
Music of America (SPBGMA) and won Album of the Year 

in 2008. His IBMA awards include Instrumental Album of the Year in 2001, Album 
of the Year in 2006, and Recorded Event in 2012. He has had numerous #1 albums 
and songs, including Grasstowne’s latest, “Cold Dark Ground”, which he wrote with 
country great Mark Collie and Ronnie Bowman. His latest project, The Mandolin 
Chronicles, was nominated last year for 5 IBMA awards. 2004’s BlueRidge project for 
which he wrote the title track was nominated for a Grammy. He was included in the 
Mel Bay book Greatest Mandolin Players of the Twentieth Century, and in 2004, the 
Gibson Company put into production the Alan Bibey Signature line of mandolins, 
reaffirming his status as one of the most influential mandolin players in bluegrass and 
acoustic music history.  www.alanbibey.com

MIKE MARSHALL
Mike Marshall is one of the world’s most accomplished and 
versatile string instrumentalists and a living compendium 
of musical styles. A master of mandolin, guitar, mandocello 
and violin, he has created some of the most adventurous 
and interesting instrumental music imaginable on over 
40 recordings that seamlessly blend his American roots 
background with a deep commitment and understanding 
of Brazilian music, European classical and folk music, and 
American jazz and pop. Mike is able to swing gracefully 
between all of these musical styles with a unique blend of 

virtuosity, depth and musical integrity that is rare in the cross-cultural musical world 
of today. Mike cut his teeth on traditional American music in Florida where he had his 
own teenage bluegrass band, but by age 19 he was snatched up by the groundbreaking 
David Grisman Quintet to tour and record with jazz violin legend Stephane Grappelli. 
He went on to record for the Windham Hill label and can now be heard on Sony Classi-
cal, Rounder, Sugar Hill, Compass and his own Adventure Music label. His most recent 
recording projects include the 2014 Grammy nominated recording, Mike Marshall & 

The Turtle Island Quartet as well as a new CD of Bach duets for mandolin and man-
docello with his partner, Caterina Lichtenberg. Mike’s Brazilian group Choro Famoso 
also released their second CD in 2015, entitled Secondo Vez. A committed mandolin 
educator, Mike has spent much of the past four years developing his own online educa-
tion website at ArtistWorks’ Mike Marshall School of Mandolin. There, hundreds of 
mandolinists from around the world get access to Mike through a video exchange system 
and receive direct comments about their playing from Mike personally. In 2003, Mike 
founded the Mandolin Symposium with David Grisman where over 100 mandolinists 
and 10 of the greatest player/teachers in the world gather each June. Mike is also is the 
director of the American Music Seminar at the Savannah Music Festival, where each 
spring he hand-selects 15 of the hottest young acoustic musicians from all over the 
country to meet for a week long intensive. A short list of some of the groups that Mike 
helped found includes The David Grisman Quintet, Montreux, The Modern Mandolin 
Quartet, New Grange, The Big Trio, Psychograss, and Choro Famoso, while his list of 
duo partners includes Caterina Lichtenberg, Darol Anger, Edgar Meyer, Chris Thile, 
Hamilton De Holanda, Jovino Santos Neto, and Andy Narell.  www.mikemarshall.net

TONY TRISCHKA
Tony Trischka is perhaps the most influential banjo 
player in the roots music world. In his 40-plus years as 
a consummate banjo artist, his stylings have inspired 
generations of bluegrass and acoustic musicians. His 
technical and conceptual advances opened the way for 
such players as Bela Fleck and Alison Brown and his 
recordings with them and others, from Earl Scruggs, 
Ralph Stanley and Pete Seeger are part of every banjo- 
lovers musical reference. A native of Syracuse, NY, 

Trischka’s interest in banjo was sparked in 1963 by the Kingston Trio’s hit, “Charlie 
and the MTA.” Over the next decade and a half, he was a member of a number of 
influential groups including the Down City Ramblers, Country Cooking, Country 
Granola, and Breakfast Special. These last three comprised his “food band” period. 
After his second solo album, Banjoland, was released in 1976, he became the musical 
leader for the Broadway show, The Robber Bridegroom. In the early 1980s, he formed a 
new group, Skyline, with whom he recorded four albums, and in 1984, he performed in 
his first feature film, Foxfire. Three years later, he worked on the soundtrack for Driving 
Miss Daisy. He has also appeared on Garrison Keillor’s A Prairie Home Companion, 
Mountain Stage, From Our Front Porch, and other radio shows, and recently produced 
Steve Martin’s Grammy-nominated Rare Bird Alert (Rounder), which features per-

Mando & Banjo 
July 31-August 6

 Mando & Banjo Week features classes in two of the instruments that are at the core of several of the most popular folk genres, including bluegrass, 
old-time, Irish and Scottish, as well as some of the more adventurous blendings of traditional and jazz flavors known as ‘new acoustic’ music. For the mandolin 
students, we also offer classes in classical mandolin, improvisation and traditional swing/jazz, while the banjo students can sample a variety of classes in three-
finger plucked or clawhammer styles. Mando & Banjo Week has been paired with our Fiddle Week, offering classes in similar styles, to encourage students 
from both programs to jam with each other, and with guitar classes in both programs to provide rhythm players, the possibilities for impromptu bands and jam 
sessions are rich, indeed. There will be concerts throughout the week featuring our world-class staff, and the optional Student Showcase at week’s end will be an 
opportunity for students to show what they have learned. Most classes are taught at the intermediate or advanced level, but we continue to offer a few introductory 
classes for students who want to gain confidence in learning and playing by ear, and for those who are newer to the instrument. For the intermediate classes, it 
is recommended that students have mastered beginning skills, be able to tune their instruments, keep time, play the principal scales cleanly, and know how to 
play a few tunes with confidence. This level is also appropriate for advanced players who would like to explore a style that is new to them, or for experienced 
players who need to get more fluent playing by ear. The advanced classes are designed to build on previous experience in the style. Advanced students should 
be able to easily learn by ear, have a basic repertoire in the style, and be comfortable playing in more difficult keys. During the last hour before supper, there will 
be a special class time for students of any skill level to form bands, along with students from Fiddle Week, or participate in the Daily Bluegrass Jam, or visit our 
Luthier’s Exhibit featuring several instrument builders including mandolin luthier Will Kimble, bowmaker Roger Treat, Northfield Mandolins and Lawrence 
K. Brown, renowned luthier from Weaverville, NC, who will be building a violin during the week and will also have finished instruments on hand to sample. 
Master luthier Lynn Dudenbostel will once again be on hand to offer repair services.
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formances by Paul McCartney and the Dixie Chicks. His 2007 release, Double Banjo 
Bluegrass Spectacular, featured appearances by Steve Martin, Earl Scruggs, Bela Fleck, 
Alison Brown and more, was nominated for a Grammy and won three IBMA awards 
including Banjo Player of the Year for Tony. His recent recording, Territory, was named 
Best Americana Album at the Independent Music Awards. Tony is the musical director 
and associate producer of the documentary, Give Me the Banjo, which aired on PBS 
and has been released on DVD. He has created numerous instructional books, DVDs, 
CDs and the groundbreaking Tony Trischka School of Banjo, that is the online banjo 
home for students from around the world. Tony was also recently one of 50 recipients 
to receive a fellowship from United States Artists, a privately endowed organization 
that annually awards grants to participants in all of the arts, including music, dance, 
visual artists, and literature. His new album, Great Big World, featuring Steve Martin, 
John Goodman, Ramblin’ Jack Elliott, Noam Pikelny and many others, was released 
on Rounder Records this past February.  www.tonytrischka.com

DON STIERNBERG
While still in his teens, Don Stiernberg learned to play 
the mandolin from the innovative and influential virtuoso 
Jethro Burns of Homer & Jethro. Jethro referred to Don 
as his “graduate student”, hired him to play in his band, 
and guided him to a career as a professional musician. A 
leading exponent of jazz mandolin style, Don has eight 
recording projects of his own and appears on many others 
by a variety of artists in all styles.The most recent of these 

is Mandoboppin’! , a jazz quintet CD featuring his original tunes. In late 2015, two 
online video instruction courses, Swing Chords & Progressions and Crafting Jazzier 
Solo Lines were released by Soundslice.com. Jazz Mandolin Appetizers, a long-awaited 
Mel Bay method book for improvising mandolinists is also now available. In addition 
to performing with The Don Stiernberg Trio, he stays busy around his native Chicago 
on various sideman gigs and recording sessions. He has been an instructor at mandolin 
events such as The Mandolin Symposium, Swannanoa Gathering, Mandolin Camp 
North, River of the West Mandolin Camp, Cape Cod Mandolin Camp, Steve Kaufman 
Acoustic Kamp, Ashokan Swing Week, Accademia Internacionale di Mandolino(Italy), 
European Mandoline Akademy(Germany) and Momento Rio Bandolim(Brazil).   
www.donstiernberg.com

CATERINA LICHTENBERG
Caterina Lichtenberg is one of the most important classical 
mandolinists in the world today. Raised in Germany, she 
has spent the past 20 years recording, teaching and tour-
ing throughout Europe, Japan, Taiwan, South America, 
Canada and the U.S. Since 2007, Caterina has held the 
world’s only professorship for classical mandolin/soprano 
lute at the Music Conservatory in Cologne. As a featured 
soloist, Ms Lichtenberg has performed with the New Cen-
tury Orchestra under Nadja Salerno-Sonnenberg, the LA 
Guitar Quartet, the Brandenburgisches Staatsorchester of 
Frankfurt, Germany under Diego Fasolis, and the Aachen 

Chamber Orchestra. She has also performed with the Dresden Symphony Orchestra, the 
MDR Orchestra under Fabio Luisi, the Leipzig Gewandhaus Orchestra under Riccardo 
Chailly, the MDR Sinfonie Orchestra under Howard Arman, the Radio Symphony 
Orchestra of Berlin and the Bavarian Radio Symphony Orchestra under Lorin Maazel, 
and with Art Garfunkel on live German TV. To date, Caterina has released 10 CDs 
under her own leadership in a variety of chamber music settings and five with Mirko 
Schrader (lute/guitar). As a specialist on early period instruments, Caterina was invited 
to record on a 1775 mandolin from the Ferdinandeum Museum in Innsbruck in Austria. 
She has performed at The Carmel Bach Festival, Rockygrass Bluegrass Festival, Festival 
de Mandolins de Lunel France, The Savannah Music Festival, and the Baroque Festival in 
Santa Cruz, CA. She has also been a juror and a sought-after lecturer at numerous events 
including the European Plucked String Orchestra in Logroño (Spain) and Bologna 
(Italy), the International Mandolin Festival in Kobe ( Japan), The International Man-
dolin Convention in Washington Minneapolis and San Diego (USA), The Mandolin 

Symposium and she has been a part of Mando & Banjo Week since its inception. Her 
collaborations with husband Mike Marshall blur the lines between their classical, jazz, 
bluegrass and Brazilian musical backgrounds. She has published instructional books 
and filmed two DVD instructional videos for Homespun music, and in January of 2016 
launched her online Classical Mandolin School through ArtistWorks where students 
will receive direct comments about their playing from Caterina personally through a 
video exchange system.  www.caterinalichtenberg.de

LEONARD PODOLAK
Leonard Podolak has been playing clawhammer banjo 
since the age of 16, and has been playing professionally 
for 21 years. At the age of 19 he founded his first band 
called Scrüj Mac Duhk. This group covered a lot of musi-
cal territory, tapping into the repertoires of Appalachia, 
Newfoundland, Ireland and Scotland. What started as 
a fun band to play local pubs in Winnipeg on weekends 
became an international touring ensemble that found 

it self on every mainstage at festivals in Canada. In 2001, Scrüj ended, and Leonard 
founded the Duhks. Carrying on the spirit of his first band,the Duhks became known 
as a group that could not easily be defined due to their open attitude towards arranging 
and performing music and celebrating similarities in different musical traditions, rather 
than pointing out their differences. They recorded four CDs for Sugar Hill Records, 
produced by Mark Schatz, Bela Fleck, and Tim O’Brien, were nominated for 4 Juno 
awards , winning once for Traditional Music, and even picked up a Grammy Award for 
their participation in Beautiful Dreamer-A tribute to Stephen Foster.” In 2011, Leonard 
was invited to be apart of The Cecil Sharp Project, a collaboration of The English Folk 
Song and Dance Society, and The Shrewsbury Folk Festival. In addition to the Duhks, he 
performs with songwriters Nathan Rogers and JD Edwards, and also tours England and 
Ireland once a year with fiddler Matt Gordon, formerly of The Fiddle Puppet Dancers. 
Leonard is extremely excited to make his first return to Swannanoa since 1993-95 where 
he attended as a student with money his grandmother had left him to go to university.

ALAN MUNDE
Alan Munde began his long career in bluegrass music 
with the 1968 recording of Poor Richard’s Almanac 
featuring Sam Bush and Wayne Stewart, followed 
by a grounding in traditional bluegrass music with 
IBMA Hall of Fame member Jimmy Martin and the 
Sunny Mountain Boys. In 1972, Alan joined his college 
picking friend Byron Berline in the forward-leaning 

bluegrass group Country Gazette. Alan continued as the anchor of the group for 21 
years. Along the way, he recorded many highly-regarded albums including Banjo Sand-
wich, the Festival Favorites series and he was featured on the 2001 IBMA Instrumental 
Album of the Year, Knee Deep in Bluegrass. His most recent recording is a duo CD 
with mandolin player Billy Bright entitled Bright Munde. He taught in the Bluegrass 
Music Program at South Plains College in Levelland, Texas for 20 years and has also 
published many instructional books for Mel Bay, instructional DVDs for Texas Music 
and Video, and participated in music workshops and camps in both America and Europe.   
www.almundesbanjocollege.com

EMORY LESTER
Emory Lester is one of today’s foremost exponents of the acous-
tic mandolin. The power and attack of his playing is infectious 
and his landmark mandolin recordings have placed him among 
the elite mandolinists of our time. His latest solo recording, 
At Dusk showcases Emory’s musical creativity and skill as a 
mandolinist and multi-instrumentalist. Emory has undeniably 
inspired and influenced many of today’s players with his clean, 
clear, fast and efficient mandolin technique. Emory performs 

with his own Emory Lester Set, doing shows across the U.S., Canada, Europe and the 
U.K. His fourteen-year friendship and musical collaboration with noted ‘clawgrass’ 
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banjoist Mark Johnson has yielded four creative recording projects. Mark and Emory 
have toured all across the U.S., and have been featured on several performances with 
Steve Martin, most notably on Late Night with David Letterman. Emory also will be 
performing with his partner Jill Jones in the new Emory Lester & Jill Jones Band at 
upcoming concerts and festivals. A Virginia native now living in Ontario, Canada, 
Emory has taught master series workshops at events such as the Steve Kaufman Kamp, 
the Mandolin Symposium, Transatlantic Bluegrass School in Wales, U.K., the Goderich 
Celtic College, the Alaska Guitar Camp, and many other prestigious schools and work- 
shops far and wide.  www.emorylester.com

BILL EVANS
Bill has taught hundreds of thousands of banjo players of all 
levels from all over the world through his best-selling books 
and DVDs, hundreds of camps and workshop appearances 
and private lessons. His books Banjo For Dummies, Blue-
grass Banjo For Dummies and Parking Lot Pickers Songbook: 
Banjo Edition, along with six Homespun, Murphy Method 
and AcuTab DVD projects have set the modern standard for 
bluegrass banjo instruction. He has mentored professional 

players such as Chris Pandolfi (The Infamous Stringdusters), Greg Liszt (Crooked Still, 
Deadly Gentlemen, Bruce Springsteen), Wes Corbett ( Joy Kills Sorrow), Jayme Stone 
(The Lomax Project), among many others. Bill’s latest CD release is More Fine Times At 
Fletcher’s House with Norman & Nancy Blake. He has performed with David Bromberg, 
Dry Branch Fire Squad, Peter Rowan, David Grisman, Laurie Lewis, Jody Stecher and 
many other performers in a career that now spans over four decades. He currently tours 
with his solo show, The Banjo in America, featuring over 250 years of banjo music, and 
with guitar flatpicking legend Dan Crary and singer-songwriter Steve Spurgin in the 
new trio Crary, Evans & Spurgin.  www.billevansbanjo.com

JOHN REISCHMAN
A Juno-nominated and Grammy-award winning artist, John 
Reischman is one of the premier mandolinists of his genera-
tion, known for his work with his band, the Jaybirds, and his 
acclaimed solo albums, but he got his start in the late 1970s 
as an original member of the Tony Rice Unit with whom he 
helped define the “new acoustic music” movement. Influenced 
by Bill Monroe, but also by such adventurous players as Sam 
Bush, David Grisman, and jazz mandolinist Jethro Burns, 

Reischman performed during the 1980s with the seminal bluegrass band, The Good 
Ol’ Persons. In 1996, he won a Grammy as part of Todd Phillips’ all-star tribute album 
to Bill Monroe, and he’s collaborated with a remarkably wide range of artists, such as 
Kathy Kallick, Scott Nygaard, Tony Furtado, Chinese Music ensemble Red Chamber, 
and more. Long inspired by Latin American roots music, from Puerto Rican cuatro to 
Brazilian choro music, John’s been exploring this music and forging new compositions 
from these inspirations in his duo with Seattle master acoustic guitarist John Miller. In 
2013, John released his third solo album, Walk Along John, a celebration of his long career, 
with old friends like fiddler Bruce Molsky, banjoist Tony Trischka, the Punch Brothers’ 
Chris Thile, bluegrass guitarist Kenny Smith, plus members of the Jaybirds, and new 
friends such as guitarist Eli West of The Deadly Gentlemen.  www.johnreischman.com

MATT FLINNER
Grammy-nominated mandolinist Matt Flinner has made a career 
out of playing acoustic music in new ways. Whether it’s with 
his own Matt Flinner Trio or with the Frank Vignola Quartet, 
Phillips, Grier and Flinner, Darrell Scott, Steve Martin, the Ying 
Quartet, Leftover Salmon or the Modern Mandolin Quartet, 
Flinner’s style and compositional ability have established him as 
one of the most accomplished and musically diverse mandolinists 

in the world. Originally a banjo prodigy who was playing bluegrass festivals before he 
entered his teens, Flinner later took up the mandolin, won the National Banjo Competi-
tion in Winfield, KS in 1990, and won the mandolin award there the following year. 

Matt now tours regularly with the Matt Flinner Trio, which is known for its off-the-cuff 
compositional daring, writing music the same day it’s performed on most of their shows. 
He also tours regularly with the Modern Mandolin Quartet, which was nominated 
for three Grammy awards for their CD Americana in 2013. Some of Matt’s composi-
tions have been performed by the Ying Quartet, the Nashville Chamber Orchestra, 
the Expedition Quintet and the Modern Mandolin Quartet.  www.mattflinner.com

DAVID SURETTE
One of New England’s premiere instrumentalists, David Surette 
is highly regarded for his work on the guitar (both flatpicked 
and fingerstyle), mandolin and bouzouki in a wide variety of 
settings. As a soloist, he is nationally-known as a top player of 
Celtic fingerstyle guitar, yet his diverse repertoire also includes 
original compositions, blues and ragtime, traditional Ameri-
can roots music, and folk music from a variety of traditions, 

all played with finesse, taste, and virtuosity. He has performed as a duo with his wife, 
singer Susie Burke, for over 20 years, recording several albums and building a reputation 
as one of New England’s top folk duos. Their new duo CD, Waiting For The Sun, was 
released in the fall of 2015. Surette was a founding member of the Airdance band with 
fiddler Rodney Miller, with whom he recorded four albums and toured nationally. He 
has also released five solo recordings – his most recent is Return to Kemper, a collection 
of original and traditional solo guitar pieces from 1990-2011. David is an accomplished 
and gifted teacher who has taught at workshops and camps throughout the U.S., and the 
U.K. He is folk music coordinator at the Concord (NH) Community Music School, 
and artistic director of their March Mandolin Festival. He has authored a book of Celtic 
fingerstyle guitar arrangements for Mel Bay Publications, and is a regular contributor 
to Acoustic Guitar and Strings magazines.  www.burkesurette.com

JERE CANOTE
Jere and twin brother Greg Canote have been performing 
together since childhood, from their first-grade role as 
Christmas elves tap-dancing around the wishing well, to 
their thirteen-year stint as the affable sidekicks on NPR’s 
Sandy Bradley’s Potluck. With Greg on the fiddle and Jere 
on guitar and banjo, they have played for concerts, dances 
and musical events in forty-seven states and a few foreign 
countries. Jere also got bit by the banjo building bug, result-

ing in his own open-back 5-strings, minstrel banjos, pony, piccolo, and guitar banjos, 
and many banjo ukes! In 2010, Jere released 5 String Circus, a collection of songs and 
tunes played on the Gold Tone Cello Banjo. Soon after, he released Uke Life, featuring 
flatpicking and clawhammer technique on the ukulele. Jere says “I love the one man band 
quality of clawhammer banjo, and love to teach how to combine melody, chords, and 
rhythmic bounce into one happy sound.” For over thirty years, the twins have taught a 
thriving Seattle string band workshop and have been regular teachers at the Festival of 
American Fiddle Tunes, Rocky Mountain Fiddle Camp, Portland Uke Fest and many 
more.  www.canote.com

ADAM TANNER
Adam grew up in northern California, and was exposed to old-
time and bluegrass music in his early teens. Proficient on fiddle, 
mandolin and guitar, he spent countless hours slowing down 
records trying to pick out every detail of the traditional music he 
loved. Adam’s approach to playing reflects the diversity of styles 
heard on the early 78 rpm discs and field recordings from which 
he draws his greatest inspiration. Over the last twelve years, 

Adam has toured in both the US and Europe as a member of The Crooked Jades,  The 
Hunger Mountain Boys and The Twilite Broadcasters. As a staff member of the Swan-
nanoa Gathering, Adam has taught at Old-Time, Fiddle and Mando & Banjo Weeks. 
Adam makes his home in Weaverville NC, and teaches private lessons in old-time fiddle, 
mandolin and guitar, and he is currently on staff at East Tennessee State University’s, 
Bluegrass, Old-Time and Country Music program.  www.adamtannermusic.com
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ADVANCED BLUEGRASS MANDOLIN (Alan Bibey)
This class will focus on some advanced techniques in bluegrass mandolin and 
mandolin in general. We’ll look at some standard bluegrass songs and start 
by playing them using chord positions and double stops, and then branch 
out into many other more modern approaches. We will discuss rhythm play-
ing and variations. We will also explore how to “play around the melody” 
tastefully. We will talk about the journey to true improvisation as well as 
discussing how to alter some of your favorite licks to get much more out of 
them. The overall focus will be on giving students various options when 
they take solos and helping them improvise more effectively. Bring all your 
recording devices and plenty of questions. There will also be handouts in 
this class as well. Gonna be a blast!!

“NEWGRASS” MANDOLIN (Matt Flinner)
Starting with some modern-ish bluegrass songs, we’ll look at a standard 
double-stop and position-playing approach to taking solos, and then branch 
out from there into some other “newgrass” approaches. Following the lead 
of players like Sam Bush and David Grisman, the course will explore ways 
of adding new elements to your playing, from fiddle tune phrasing to Rock 
& Roll to a bit of jazz and more.

OLD-TIME/EARLY BLUEGRASS  
MANDOLIN (John Reischman)
In this class, the emphasis will be on learning to keep the basics in mind, i.e., 
playing a song’s melody cleanly with good tone and timing. We will learn 
some fiddle tunes and songs from the old-time repertoire. The fiddle tunes 
will show the proper right-hand picking patterns. The songs will incorporate 
double stops. We will also look at the bluesy style of Bill Monroe and other 
early bluegrass practitioners like Everett Lilly and Pee Wee Lambert. We’ll 
also discuss basic technique, with emphasis on tone production. Prerequisites: 
students should know all the standard bluegrass closed chop chords, and 
know some fiddle tunes and be able to play them at a reasonable tempo. 
Students are encouraged to bring a recording device.

FIDDLE TUNES FOR MANDOLIN (Matt Flinner)
We’ll look at the myriad styles of American fiddle tunes and look at ways of 
creating your own solos on them. Changing octaves, using chord tones and 
adding some new melodic ideas will be the focus, along with some theory 
and ear training. Tunes will range from old-time to slightly swingy, and 
variations will range from fairly basic to fairly advanced. We’ll also integrate 
chords and inversions of chords into how you play both lead and backup.

Mandolin

THE ART OF THE MELODY (Mike Marshall)
We will explore the art of interpreting beautiful melodies. Whether it’s a 
simple fiddle tune, a bluegrass classic, a jazz standard or a Brazilian choro, 
we will work through a variety of musical styles over the course of our week. 
From developing a beautiful tremolo on a folk ballad to creating variations 
on fiddle tunes and improvising on some classic bluegrass barn burners, we 
will dive into some jazz standards, and of course a healthy dose of Brazilian 
choro classics along our way.

THE ART OF THE GROOVE (Mike Marshall)
From the simplest of folk strums to the bluegrass chop, we will artfully slip 
into some basic swing syncopations, pop and funk rhythms and the ever-
contageous Brazilian choro grooves. Also, I will present you with my own 
foolproof way of understanding chord theory on the mandolin and explore 
how to find almost every chord from three simple chord shapes.

INTERMEDIATE 
BLUEGRASS MANDOLIN A (Emory Lester)
This class will focus on many subjects designed to improve the clarity and 
precision of your mandolin playing, including technique (both left- and 
right-hand), tone, playing with clarity and confidence, crosspicking ideas, 
playing up the neck, rhythms and rhythm playing at speed, chord inversions, 
rehearsal strategy and thoughts for practicing. Handouts will be provided, 
and tablature will be used in the handouts and in the teaching of this class. 
Bring your audio or video recording devices if you wish, and lots of questions 
are always useful and welcome, and often provide interesting and informa-
tive topic exploration.

INTERMEDIATE 
BLUEGRASS MANDOLIN B (Alan Bibey)
This class will consist of building breaks to common bluegrass songs and 
instrumentals, finding the melody in different places on the fingerboard, 
position shifting, double stops, improving your slides, hammer-ons and 
pull-offs, building speed and learning the steps to improvisation. We’ll also 
cover playing rhythm with a band as well as your role in other ensembles, 
adding rhythmic variation, and groove. We will also cover how important 
it is to listen to the music around you to find groove and play tastefully. We 
will learn classic licks to make your bluegrass playing sound more authentic. 
Questions are always appreciated and I encourage you to bring recording gear. 
There will be some handouts but a lot of ear practice as well. Its gonna be fun!!

lasss
(Unless otherwise indicated, all classes have a limit of 15)

ED DODSON
Ed is the lead guitarist and singer for Wood & Steel, a blue-
grass band based in the Piedmont region of North Carolina. 
Bluegrass Unlimited called their 2007 release, Poor Boy, “a 
masterpiece of hard-driving bluegrass.” Tony Rice calls their 
music, “Bluegrass, in one of its most pure, unfiltered forms; 
played by good musicians.” Wood & Steel’s music was featured 
nationally in Home & Garden Television’s 2002 special, Barns 
Revisited, and Ed has recorded three albums with mandolin 

player/builder Skip Kelley, including their 2010 release, Hopped That Train and… Gone. 
Ed is an accomplished songwriter, and a powerful rhythm and lead player with a deep 
abiding love of traditional music.   www.woodandsteelband.com

LYNN DUDENBOSTEL
Among many players, Lynn’s intruments are some of the most 
highly prized, and he is usually listed in that rareified handful 
of the very best luthiers. Inspired by the vintage Martin guitars 
and Gibson mandolins of the 1920’s and 1930’s, Lynn became 
a full-time luthier in 1997 and continues to build traditional-
style guitars and mandolins in his shop in Maryville, TN. 
This is Lynn’s third year as our luthier-in-residence during 
Mando & Banjo Week, and he will be offering repair services 
throughout the week.   www.lynndudenbostel.com
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ADVANCED MANDOLIN TECHNIQUES (John Reischman)
In this class we will learn advanced mandolin techniques by studying some 
of John’s original tunes and other instrumentals from his repertoire. For 
example; to work on double stops and tremolo we will learn “The North 
Shore.” For uptempo bluegrass style playing we will learn “Big Bug” and 
“Side by Each.” For single note fiddle tunes we will learn “Itzbin Reel” and 
“Cazadero.” For more progressive bluegrass and ‘new acoustic’ music with 
more complicated chord progressions we will learn “Birdland Breakdown.” 
We might even touch on jazz chord/melody by looking at “Somewhere Over 
the Rainbow.” We will also study back-up techniques for vocal numbers, 
chordal accompaniment, improvisation, and tone production.

ART OF CREATIVE LYRICAL MANDOLIN (Emory Lester)
This class is a continuation of Emory’s previous ‘Art of the Lyrical Mandolin’ 
class, taking lyrical playing steps further, and learning how to embellish and 
tap into ever-expanding creative sources, to open up possibilities of impro-
visation presenting your melody on the mandolin. Learn how to recognize 
the tools of creativity, and how to use your creative pallette to treat your 
listeners to fresh ideas and creative mandolin breaks. And, as before, the 
class will focus on the subtleties of presentation of melody, which includes 
the shaping of notes, finishing phrases, note choices and thought process, as 
well as in-depth right- and left-hand techniques to achieve effective syncopa-
tion, sound textures, sustain, and any nuance the human voice creates in a 
vocal performance. Make your mandolin playing sing, and turn good solos 
into great solos. A collection of classic and modern bluegrass and newgrass 
songs will be studied and played by the class. Handouts will be provided.

CELTIC MANDOLIN & TENOR BANJO (David Surette)
This class for intermediate to advanced players will focus on the role of 
the mandolin in Celtic music as both a melody and an accompaniment 
instrument. Topics covered will include left- and right-hand technique, a 
variety of ornamentation techniques (including picked triplets), drones and 
doublestops, open-string chording, and generating dynamic and consistent 
rhythm. The repertoire will focus primarily on Irish and Breton tunes, but 
will include a song or two. Classes will be taught mainly by ear. Students 
are encouraged to bring an audio recorder, pen and notebook. Note: This 
class is also open to tenor banjos in “Irish” tuning (GDAE), an octave below 
the mandolin. The technical elements will be similar for both instruments.

MANDOLIN FOR THE  
COMPLETE BEGINNER (Adam Tanner)
This class is for the first-time mandolin player. The focus will be on learning 
proper right- and left-hand techniques to make the best sounds possible from 
the mandolin while learning some simple fiddle tunes and chords. Other 
topics covered will be the importance of solid timing, expressing the feel of 
a tune with rhythm, and how to seamlessly blend into a jam session even if 
you don’t know the tunes. Tablature will be provided. A digital video and/
or audio recording device is recommended.

INTERMEDIATE  
SWING/JAZZ MANDOLIN (Don Stiernberg)
“New Options for Rhythm Playing PLUS Repertoire for the Swing Jam” 
These sessions will focus on (easy!) chord voicings containing color tones 
and voice movements in the context of the progressions and tunes favored by 
swing and jazz players. Learning the fretboard and how progressions work 
should help you spice up your rhythm part in any style of music. We’ll use 
tunes from subgenres of swing from Bob Wills to Django, and Bix to Bird. 
We’ll look at how to jazzify blues, standard, and fiddle-tune progressions. 
Drills for changing chords smoothly will be included along with handouts 
for reference. In addition to your mandolin and pick, bring a recording 
device. Familiarity with the harmonized scale and its resulting numbering 
of chord functions(I-IV-V, ii-V-I, etc.) will be helpful.

ADVANCED SWING/JAZZ MANDOLIN (Don Stiernberg)
“Musical Map-reading, Digging Deeper into Improv, Famous Jazz Melodies 
and How to Make Your Own” When it’s your time for a break, do you feel 
like you’re actually improvising or playing the same things all the time? We’ll 
broaden our soloing vocabulary by looking at phrases, patterns and licks that 
fit with various harmonic situations, emphasizing color tones, connecting 
chords, substitutions, and alterations helpful for players of all styles. We’ll 
discuss melodic and harmonic approaches to soloing, how to get a swing 
feeling, and drills for playing flowing lines over lengthy chord changes. We’ll 
play for each other and discuss which things sound good and why. There will 
be handouts including sample solos and well known jazz melodies which 
employ useful improvisational concepts. We’ll also demystify nasty-looking 
chords and progressions as seen in fakebooks where “it looks like someone 
wrote G and then their phone number after it” (G7#11b13, Gm7b5, etc). 
No need to be an advanced improviser, but you should know the fretboard 
and be a bit familiar with numbered progressions. Bring your mandolin, 
your favorite jam tunes, and questions about where you’re having trouble or 
looking for other options. Most importantly, bring your willingness to go for 
it – we’re all going make mistakes, but in this laboratory no one gets hurt!

INTERMEDIATE/ADVANCED 
OLD-TIME MANDOLIN (Adam Tanner)
Prerequisites: Students should be able to play a few simple fiddle tunes on 
the mandolin in the keys of G, A, D and C, and the student should feel 
comfortable picking up new musical information by ear. This class will start 
with a brief review of fundamental techniques that will enable you to be 
most comfortable with your instrument and help you to employ ergonomic 
strategies to best transfer what you hear in your head onto your mandolin. 
The focus will be on playing the southern Appalachian fiddle repertoire, 
including tips for approaching melodies in settings in which the fiddle is 
tuned open (AEAE and other tunings), as well as borrowing sounds and 
styles from various old-time fiddle bowing techniques and ornaments. 
Other topics will include chording and melody ideas for participation in 
an old-time string band ensemble, with side trips into ragtime/blues styles 
and the mandolin of the early country music duets. Very simple tablature for 
several of the tunes will be provided. A digital video and/or audio recorder 
are strongly recommended.

CLASSICAL MANDOLIN BASICS (Caterina Lichtenberg)
This class will bridge the gap between the folk mandolin and the early Ba-
roque and Classical mandolin composers. We will begin by working on the 
fundamentals of sound production, then move on to some basic mandolin 
techniques that include cross-picking, some nice exercises and some wonderful 
melodies. Lastly, we will work on coordination and speed, but we’ll keep the 
focus on having fun. The ability to read music will really help in this class.

ADVANCED CLASSICAL MANDOLIN  
TECHNIQUES (Caterina Lichtenberg)
In this class we will focus on the Romantic and Contemporary periods, and 
the great Italian masters who pushed the mandolin art form to such a high 
level. We will focus on developing a good tremolo and then move on to ‘Duo 
Style,’ where you play two parts at the same time. Then we will break down 
the art of playing ‘harp arpeggios’ (cross-picking) techniques from these 
periods. The ability to read music will really help in this class.

Banjo

INTERMEDIATE BLUEGRASS BANJO A (Alan Munde)
In this class for intermediate players, we’ll analyze the solos of Earl Scruggs 
on “Blue Ridge Cabin Home,” “Your Love is Like a Flower,” and “Little 
Darlin’ Pal of Mine.” We will take a musical and technical pilgrimage as we 
explore in detail “Theme Time,” and “Sweet Dixie,” from the Jimmy Martin/
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Bill Emerson repertoire. We will take a musical and technical pilgrimage 
as we explore in detail “Theme Time,” and “Sweet Dixie,” from the Jimmy 
Martin/Bill Emerson repertoire. We’ll also learn how to play backup, by 
combining chord shapes, rolls, licks, and runs to produce quality bluegrass 
banjo accompaniment, and learn to combine the rolls and melodies in a 
stylized fashion that produces bluegrass banjo solos. Tab will be provided, 
and use of a small audio recorder is encouraged. (Class limit: 20)

ADVANCED BLUEGRASS BANJO A (Alan Munde)
This class for advanced players will cover fretboard stratagems, or “How Do 
I Know Where to Put My Fingers?” by learning the names of the notes and 
where they are, diatonic chord systems, intervals, and much more. We’ll look 
how to play in keys other than G without a capo, how to create beautiful 
and interesting back-up and chord solos for slow songs, the melodic style of 
playing fiddle tunes (and the different way of viewing the fingerboard needed 
to perform them), and we’ll take a look at some of Alan’s original tunes 
including “Peaches and Cream,” “Molly Bloom,” “Uncle Cooney Played the 
Banjo,” and others. Tab will be provided, and use of a small audio recorder 
is encouraged. (Class limit: 20)

INTERMEDIATE BLUEGRASS BANJO B (Bill Evans)
Knowing how to survive a bluegrass jam session will unlock the joy of mak-
ing music with others on the banjo. In this class, we’ll develop the skills you 
need to have a blast in any jam session or band. Through the week, we’ll 
develop listening skills to better hear and understand chord progressions 
and bluegrass song forms, use the capo to play in all keys, creatively use licks 
to create solos on the fly, and get comfortable accompanying others for fast 
and slow songs, fiddle tunes, bluesy songs, ¾ time and much more. This is 
a “grab-your-banjo-and-let’s-pick” style of workshop where we’ll do a lot 
of group playing together. Tab examples will be presented for everything 
covered in this class. (Class limit: 20)

ADVANCED BLUEGRASS BANJO B (Bill Evans)
Join Bill for this survey of the music and techniques of five bluegrass banjo 
masters: Earl Scruggs, Don Reno, Bill Keith, J. D. Crowe and Sonny 
Osborne. We’ll cover a different player each day, providing new insights 
into everything from advanced Scruggs-style, melodic and single-string 
techniques to new ways of understanding chords, scales and the finger-
board. Bill will present two tunes from each player every day, along with 
presenting the licks and techniques that make each player’s style unique. 
Bill will present what he has learned directly from working one-on-one 
with these legendary musicians. Tab examples will be provided and 
recording is encouraged. Your requests are welcome after the first class 
session. (Class limit: 20)

INTERMEDIATE BANJO TECHNIQUES (Tony Trischka)
For this class, Tony will discuss the all-important concept of playing the 
‘syllables’ of a tune. This is a Scruggs concept that allows you to play the real 
melody of a tune. In the process you learn how to play solos up the neck and in 
different keys without a capo. The class will also cover tools for improvisation, 
the ‘melodic’ style and the ‘single-string’ style. Tab will be provided. Please 
bring an audio or video recording device. (Class limit: 20)

ADVANCED BANJO TECHNIQUES (Tony Trischka)
This class will examine composition, so that you can fully explore your 
own creative potential. The class will also cover advanced backup tech-
niques as played by Earl Scruggs and JD Crowe. Advanced improvisatory 
techniques such as those used by Trischka, Fleck, etc., will also be covered. 
Tab will be provided and an audio or video recording device is recom-
mended. (Class limit: 20)

INTERMEDIATE CLAWHAMMER BANJO (Jere Canote)
We’ll be working in the standard banjo tunings of G, double C, and ‘moun-
tain modal,’ and we’ll focus on the clawhammer fundamentals ; ‘bum-diddy’ 
rhythm, drop thumb, double thumbing, hammer-ons, pull-offs, slides, and 
back-up patterns. Then we’ll put it all together in the context of venerable 
Appalachian songs and dance tunes from Uncle Dave Macon’s “Grey Cat on 
a Tennessee Farm” to Melvin Wine’s “ Waiting for the Boatsman,” to Sydna 
Meyer’s “Twin Sisters”. Tunes will be taught by ear, with wordsheets provided. 

ADVANCED CLAWHAMMER BANJO (Jere Canote)
We’ll jump into some more advanced clawhammer techniques, including 
the open string pull-off, the quack-slide, the eighth note rest, the triplet, 
and the “Galax” lick. We’ll then play some great old-time songs, and icon-
ic tunes from “Charmin’ Betsy’, to “Old Hometown Band” to Jere’s “Sadie 
at the Backdoor.” Tunes will be taught by ear, wordsheets provided. 

TRADITIONS:  
COUSINS OF CLAWHAMMER (Leonard Podolak)
The banjo isn’t just an old-time instrument, but one that can play any kind of 
music such as Irish, Scottish, Québécois, Cajun, and traditional rock ‘n’roll. 
You too can make a 5-string sound like a tenor playing a 6/8 jig, rocking 
triplets left and right, or a triangle keeping the rhythm in a cajun band, 
or an electric guitar screaming at the local bar on a Friday night. Specific 
examples in Irish, Scottish, and Cajun music will be taught, as well as a 
couple of rock tricks. Students will also learn tools to gain confidence when 
playing for people, whether it’s in the living room for friends, or in front of 
an audience at a public venue.

ACCOMPANYING SONGS  
OF ALL STYLES (Leonard Podolak)
This class is for those who want to use the banjo as a back-up instrument to 
their voice. An open attitude towards traditions will be important in this 
class. Leonard will show different ways to give a song the intended spirit 
using rhythm and chords, as well as single-note, and melody accompani-
ment. Leonard will show how various traditions can be incorporated into 
an arrangement, and and how to present yourself in front of an audience, 
giving you the tools to lose the nerves, and just play music.

Guitar

BLUEGRASS GUITAR ACCOMPANIMENT (Ed Dodson)
This class focuses on how to play powerful bluegrass rhythm guitar. We will 
work on alternating-bass styles of playing as well as using bass runs and other 
motion within the chords to accent your vocals or the instrumentalists you’re 
playing with. In addition to these basic building-block techniques, we will 
learn the rhythm accompaniment part to one bluegrass song or tune each day. 
The class will present songs/tunes that allow you to see the rhythm patterns 
that work effectively in most of the first position chord families. We will also 
discuss how to use a capo to get the song in a key to fit your voice. All levels 
of participants are welcome. Familiarity with guitar chords and knowledge 
of guitar tablature is helpful, but not required. Participants are encouraged 
to bring recording devices to class and also encouraged to participate in the 
Bluegrass Jam that Ed will lead every afternoon, as a way to reinforce the 
techniques learned in class as well as learn additional songs/tunes.

ADVANCED BLUEGRASS GUITAR  
ACCOMPANIMENT (Ed Dodson)
This course will delve into more advanced forms of bluegrass guitar rhythm 
playing. In addition to learning our way around the standard “boom-chuck” 
bass note and strum patterns that form the foundation of bluegrass rhythm 



Mando & Banjo Week, July 31-August 6, 2016
7:30- 8:30 Breakfast

9:00- 10:15
The Art of 

the Melody 
(Marshall)

Intermediate 
Banjo Techniques

 (Trischka)

Intermediate  
Bluegrass Mandolin A

(Lester)

Advanced  
Bluegrass Banjo A

(Munde)

Fiddle Tunes for 
Mandolin
(Flinner)

Intermediate 
Clawhammer Banjo 

(Canote)

Old-Time/Early 
Bluegrass Mandolin 

(Reischman)

Bluegrass Guitar 
Accompaniment

(Dodson)

10:15- 10:45 Coffee/Tea Break

10:45- 12:00
The Art of 

the Groove
(Marshall)

Advanced Banjo 
Techniques
 (Trischka)

Advanced Mandolin 
Techniques 
(Reischman)

Intermediate 
Bluegrass Mandolin B

(Bibey)

Advanced
Clawhammer Banjo

(Canote)

Intermediate  
Bluegrass Banjo B

(Evans)

Advanced Bluegrass Guitar 
Accompaniment

(Dodson)

11:30- 1:00 Lunch

1:15- 2:30
Advanced

Swing/Jazz Mandolin
(Stiernberg)

Celtic Mandolin 
& Tenor Banjo

(Surette)

Mandolin for the 
Complete Beginner

(Tanner)

Intermediate 
Bluegrass Banjo A 

(Munde)

Art of Creative 
Lyrical Mandolin 

(Lester)

Classical  
Mandolin Basics 

(Lichtenberg)

Advanced  
Bluegrass Banjo B

 (Evans)

Cousins of 
Clawhammer 

(Podolak)

2:45- 4:00
Intermediate Swing/

Jazz Mandolin
(Stiernberg)

Celtic Guitar 
Accompaniment

(Surette)

Advanced Bluegrass 
Mandolin 

(Bibey)

Intermediate/Advanced  
Old-Time Mandolin

(Tanner)

Advanced Classical 
Mandolin Techniques

(Lichtenberg)

“Newgrass” 
Mandolin 
(Flinner)

Accompanying 
Songs of All Styles

(Podolak)

4:15-5:15 Luthiers Exhibit, Band Sessions & Daily Bluegrass Jam (Dodson)

5:00- 6:30 Supper

7:30- ? Evening Events (open mikes, concerts, dances, jam sessions, etc.)

guitar, we will explore more advanced moving bass lines, substitute chords 
and inversions, and even some basic three-note swing rhythm patterns to 
put some extra “sock” into your playing. Along the way, we’ll highlight the 
concepts of harmonic theory and how to select chords and chord patterns to 
strengthen the guitar’s support of the vocalist and instrumentalist. Famil-
iarity with flatpicking and guitar chords, along with knowledge of guitar 
tablature is highly recommended. While tablature will be provided for most 
techniques and songs covered in class, participants are strongly encouraged 
to bring recording devices to class as a memory aid, as we will be covering 
some fairly challenging material.

BEGINNING SWING GUITAR (Greg Ruby)
Swing guitar is fun and accessible. This hands-on class is intended for either 
a beginning guitarist or someone new to playing guitar in a swing style. We 
will use tunes common to the repertoire to learn the basics of chord voicings, 
pick technique, melody playing and accompaniment practices. Plan to be 
jamming over your favorite tunes by the week’s end. (Find this class in the 
Fiddle Week Schedule on page 47)

INTERMEDIATE/ADVANCED  
SWING GUITAR (Greg Ruby)
This hands-on class will deepen your understanding of swing guitar. We will 
examine the  guitar styles of Freddie Green, Eddie Lang, Django Reinhardt 
and Oscar Aleman and will utilize elements from each player. Plan to ex-
pand your chord knowledge, learn how develop thoughtful accompaniment 
practices, play energetic chord solos and add some “hot” guitar licks into 
your vocabulary (Find this class in the Fiddle Week Schedule on page 47)

CELTIC GUITAR ACCOMPANIMENT (David Surette)
This class will cover the basic skills essential to providing good session 
guitar accompaniment. Conducted in standard tuning, a number of the 
concepts could also be applied to other tunings. The student will learn 

basic chord shapes, modal chords, chord inversions, and a variety of pro-
gressions for effective accompaniment in the principal keys used in Irish 
music. We will focus on jigs and reels, with detours for other dance tune 
forms and perhaps a song or two, but it’s worth mentioning that many of 
these skills can also be applied to other musical genres and styles. Classes 
will be taught mainly by ear. Students are encouraged to bring an audio 
recorder, pen and notebook.

Othr Evnts

DAILY BLUEGRASS JAM (Ed Dodson)
In the last hour before supper, Ed will lead a non-threatening bluegrass jam 
for all levels and instruments. Come have fun channeling your inner Bill 
Monroe! (No class limit)

BAND SESSIONS (staff )
During the last hour before supper, there will be a special class time for students 
of any skill level to form bands, along with students from Fiddle Week. With 
the guidance of instructors, band members arrange and rehearse with the 
option of performing at the Student Showcase on Friday evening. (Sign up for 
band sessions at first band meeting time, no advanced registration required.)

LUTHIER’S EXHIBIT
Throughout the week we will feature several fine luthiers displaying instru-
ments, including bowmaker Roger Treat  www.rogertreat.com, mandolin 
builder Will Kimble www.kimblemandolins.com, violin maker Lawrence 
K. Brown and Northfield Mandolins  northfieldinstruments.com.

ON-SITE INSTRUMENT REPAIR (Lynn Dudenbostel)
Master luthier Lynn Dudenbostel will be offering his repair services 
throughout the week. Contact him through his website for his rates:  
www.lynndudenbostel.com/contact.htm
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